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Guillaume Connesson (b.1970)
Cosmic Trilogy (2007, 2005, 1997)

Part1:  Aleph. vif
Part 2: Une lueur dans I'dge sombre:
I Cosmique
Il.  Treslent
Ill.  Atempo — animer un peu
Part 3:  Supernova:

I Quelques cercles. Sensuel

Il.  Pulsating Star. Trés vif

DURATION: c.46’

The beginning is the end in Connesson’s Cosmic Trilogy, with the
third section, ‘Supernova’, sparking it all in 1997 with the ‘tragic and
wonderous tale of a star’s death’. Inspired by sources as diverse

as Kandinsky’s 1926 abstract painting evoking cosmic panorama
Several Circles and Stephen Hawking’s 1988 A Brief History of Time,
Connesson used orchestral scale to explore ‘musical resonance of
the fascinatingly large.’

Supernova gradually increases tension, as seemingly weightless
chromatic lines wend against a hushed background, ribbons of
colour dancing unmoored against a dark sonority. Pulsating Star,
the second movement of Supernova, increases the rhythmic energy
into a wild, sharply-coloured dance with occasional echoes of the
first movement’s dreamy atmospheres, before all is swept away by
a ‘“furious cosmic wind’.

Eight years after writing Supernova, Connesson looked further
back in time to the birth of the first stars, emerging from a four-
hundred thousand year ‘dark age’ that followed the Big Bang.

Une lueur dans I'dge sombre (A glimmer in the age of darkness)
would become the second section of the trilogy. ‘It is the start of a
renaissance, and the universe will begin to shine with a thousand
galactic fires,” wrote Connesson. Connesson’s ‘darkness’ is luxurious
— he writes ‘glistening, infinitely sweet music’, which gradually
disappears into a silence from which a viola melody emerges. This
melody is based on an Indian raga “Todi, one of the great morning
ragas.” Woodwind then enter, evoking centuries-old tradition of
birdsong and beginnings, transforming the orchestra slowly into a
‘wave of light’.

Each movement of this central section is played without a
break as the themes recede and re-emerge as if new waves of
light surging from a background of intimate and infinite serenity.
Ultimately Connesson superimposes the themes onto themselves in
a ‘blinding light’ in the final movement which then ‘disappears little
by little into space.’

Aleph, the first section of the trilogy, was composed a decade
after Supernova and turns to the genesis of the universe, the Big
Bang itself. ‘My score is a huge dance of life and energy on the
beginning of the universe,” writes Connesson. ‘The work begins with

a veritable ‘wall of sound’, a huge fortissimo chord which releases
waves of energy’. The frenetic, constant energy which follows is
briefly reminiscent of John Adams’ Short Ride in a Fast Machine.
Aleph is both the first letter of the Hebrew alphabet and, in
mathematics, represents the cardinality of an infinite set,” wrote
Connesson. The single movement dance is ‘constructed entirely
around the figure seven: seven sections are linked together,
the main theme has seven beats in the bar and is made up of
seven notes...’
Deeply satisfying on an emotional and intellectual level, Cosmic
Trilogy is a tour de force of Connesson’s work, acclaimed for ‘strong
images which have a lasting effect on the listener.’

This note draws on the composer’s own published programme notes

INTERVAL

Camille Saint-Saéns (1835-1921)
Symphony No.3 ‘Organ Symphony’ (1886)
I. Adagio — Allegro moderato — Poco adagio

Il.  Allegro — moderato — Presto — Maestoso — Allegro

DURATION: ¢.36’

The organ was an integral part of Saint-Saéns’ life for nearly
twenty years — almost daily he would climb to the organ loft
of Madeleine Church in Paris, settle on the bench and perform
improvisations and fugues for the services.

In his Third Symphony, Saint-Saens wrote a crucial role for his
beloved instrument, responsible for the financial security he found
in his late forties just as much as his pianistic virtuosity or his
compositional royalites. “The organ is an evocative instrument,” Saint-
Saéns wrote. ‘At its touch the imagination awakens and unexpected
harmonies well up from the depths of the subconscious.’

Saint-Saéns structured his score in two large sections, and the
second half of each large section features the organ, creating the
effect of a four-movement symphony. The Poco adagio features a
wash of sound colour from the organ, creating a pastoral setting
for the string melody. In the Maestoso, the organ demands centre
stage, first with strident chords and then with an unparalleled
piece of symphonic writing for organ, strings and piano four hands,
before the organ usurps the theme into a kind of powerful anthem,
a triumphant return of the agitated string theme from the opening
of the symphony.

This offering was to be Saint-Saéns’ last symphony: ‘I have given
all that | had to give... What | have done | shall never do again.’
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