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Auckland Philharmonia 
Orchestra is New Zealand’s 
full-time professional 
Metropolitan orchestra, serving 
Auckland’s communities with 
a comprehensive programme 
of concerts and education and 
outreach activities.

In more than 50 mainstage performances 
annually, the APO presents a full season 
of symphonic work showcasing many of 
the world’s finest classical musicians. 
Renowned for its innovation, passion and 
versatility, the APO collaborates with 
some of New Zealand’s most inventive 
contemporary artists.

The APO is proud to support both 
New Zealand Opera and the Royal 
New Zealand Ballet in their Auckland 
performances. It also works in 
partnership with Auckland Arts Festival, 
the New Zealand International Film 
Festival, the Michael Hill International 
Violin Competition and Atamira Dance 
Company, among other organisations.

Through its numerous APO Connecting 
(education, outreach and community) 
initiatives the APO offers opportunities 
to more than 20,000 young people and 
adults nationwide to participate in music 
activities ranging from hip-hop and rock 
to contemporary and classical.

More than 100,000 people hear the 
orchestra live each year, with many 
thousands more reached through 
special events, recordings, live streams 
and other media. 



CHAIRMAN’S REPORT

It is my pleasure to report on 2016 on behalf  
of the Auckland Philharmonia Orchestra Board, 
a year of exciting new opportunities for the 
orchestra. 

In 2016 we were thrilled to welcome Maestro Giordano 
Bellincampi who joined the APO as our new Music Director. 
His first year went extremely well and orchestra, audiences 
and critics have all enjoyed his concerts with us and noted a 
significant lift in performance standards, building on the superb 
work achieved by Eckehard Stier in the previous seven years. 

Another exciting step for the APO was to move into new 
office space at Auckland Town Hall which was an important 
development for the orchestra. This relocation strengthens 
our physical presence in the heart of the city. It also provides 
greater opportunities to build closer relationships with our 
partners, supporters and audiences and contribute to the 
vibrancy of Auckland’s artistic quarter. 

In 2016 we experienced some memorable concerts that 
showcased the skills and versatility of the orchestra. This 
included a breath-taking performance of Strauss’ Ein 
Heldenleben, conducted by Giordano; Latin Rhythms, an 
exciting and hugely entertaining programme that included 
Rodrigo’s Guitar Concerto and music from West Side Story, 
and a thrilling performance of Berlioz’s Symphonie fantastique 
conducted by Kazuki Yamada, making his debut with the APO.

Through our education, outreach and community programme, 
APO Connecting, we continue to have an impact delivering 
an exciting range of events, activities and opportunities for 
Aucklanders of all ages. Our activities include working with 
students in primary, intermediate and high schools through 
our popular APOPS programme and mentoring aspiring 
musicians as part of the Inspire Partnership Programme with 
the University of Auckland. We also offer a range of free and 
low cost concerts to the whole community from APO 4 Kids, 
aimed at pre-schoolers and families, to Unwrap the Music 
for people wanting to learn more about particular well-known 
orchestral works. 

2016 saw the introduction of new financial reporting standards, 
which has resulted in our presenting consolidated financial 
statements for the first time, incorporating the results of both the 
Trust and the Foundation, together ‘the Group’.

While the Foundation’s surplus enabled the Group to report 
a net surplus overall, this surplus (which was after making 
a significant grant to the Trust) was transferred to non-
distributable reserves in accordance with the Foundation’s 
obligations to protect its sustainable asset base. After receiving 
this grant, the Trust still showed a small deficit of $5K which, 
given increased levels of activity and continual pressure on our 
cost base, was a very creditable outcome for the year.

I would like to acknowledge and express our gratitude to 
Auckland ratepayers through the Auckland Regional Amenities 
Funding Act (ARAFA) and to Creative New Zealand (CNZ) for 
understanding that we cannot continue to thrive without your 
unwavering support. 

At the same time, we are keenly aware that we need to be 
exploring other avenues to increase our self-earned revenue. 
It is gratifying to see the continued and increased support we 
have across the community through our sponsors, donors, 
friends and subscribers. We couldn’t do everything we do 
without all of you!

In my role as Chairman I am fortunate to be supported by a very 
effective and engaged board and I would like to offer thanks to 
Deputy Chair Penelope Peebles and the rest of the Board who 
contribute so much energy to their roles. 

Finally, I would like to express my heartfelt gratitude to APO 
Chief Executive Barbara Glaser and her team for their hard 
work, enthusiasm and commitment to orchestral music and the 
musicians of the orchestra who excite us with their talent and 
passion every time they perform, inspiring our audiences and 
contributing to the vitality of our city week after week. 

Geraint A. Martin 
Chair 
Auckland Philharmonia Orchestra Trust Board
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CHIEF EXECUTIVE’S REPORT

2016 was a milestone year for the APO as we 
embarked on an exciting new stage of our 
journey with a new Maestro and a new home.

We welcomed Giordano Bellincampi as the new Music Director 
of the APO. His first appearance as Music Director in the 
New Zealand Herald Premier Series: Welcome Maestro, a 
programme without soloist, featured the orchestra centre 
stage and gave an excellent indication of the exciting music 
making we could expect. 

Giordano’s key interests include the Classical and Romantic core 
repertoire of Beethoven, Schubert, Schumann and Brahms and 
a focus on these composers will continue to build the ensemble 
skills of the players. We are confident that Giordano has the 
expertise, passion and rapport with our musicians to develop 
the orchestra to new levels of excellence in the coming years. 

Early in the year we moved the administration offices from 
a rundown villa and associated buildings in Mt Eden to the 
Auckland Town Hall in the heart of Auckland’s cultural hub. 
This move provides us with an increased visibility in the city, 
a professional working environment for staff and a renewed 
sense of pride in the organisation felt by everyone associated 
with the APO.

Once again we were thrilled to present some wonderful artists 
to our audiences and a diverse and exciting collection of 
events. Artist debuts included violinists Michael Barenboim 
and Berlin Philharmonic Concertmaster Noah Bendix-Balgley, 
pianist Javier Perianes and Kazakh conductor Alan Buribayev. 
And returning artists included pianists Cédric Tiberghien and 
Alexander Gavrylyuk, violinist Ning Feng and cellist Li-Wei Qin. 

There were several ‘full house’ signs out during the year, 
including for Beethoven’s Fifth Symphony conducted by 
Giordano, a contemporary concert with New Zealand national 
treasures The Topp Twins and the first of our Final Symphony 
concerts. Our opera in concert performance of Verdi’s 
Otello to a capacity audience at Auckland Town Hall was 
a resounding success featuring the finest international and 
New Zealand artists along with the Freemasons New Zealand 
Opera Chorus. The orchestra received excellent reviews in 
local and national press. 

One of our standout concerts, not just of this year but of recent 

seasons, had to be our performance with Vladimir Ashkenazy. The 
concert, to a sold-out Auckland Town Hall, was a truly memorable 
experience for our musicians and our audience. Another concert 
that deserves a special mention was Bach Collage, featuring 
music by J.S. Bach and Arvo Pärt and conducted by Baroque 
music specialist Stephen Layton. The beautiful performance drew 
praise from Pärt himself, listening to the live broadcast from his 
home in Estonia. Other 2016 highlights are detailed in the Artistic 
Report within this document.

We are committed to sharing music with a large and diverse 
range of people and are constantly looking at innovative 
activities to engage new audiences. In 2016, in addition to our 
more traditional concerts, we performed with Kiwi icons The 
Topp Twins and presented a schmoozy evening of classics 
inspired by the Rat Pack, with contemporary artists Tim 
Beveridge, Esther Stephens and Tama Waipara. However our 
biggest enterprise was Final Symphony which featured music 
from the video game series FINAL FANTASY®. The concert 
attracted over 3200 people over two nights, many of whom had 
never seen a live orchestra before. It was exciting to see the 
audience so engaged and inspired by the experience.  

In every season we love to feature APO players as soloists. In 
2016 our Concertmaster Andrew Beer took centre stage for a 
virtuosic performance of Lalo’s Symphonie espagnole within our 
Bayleys Great Classics Series. Our musicians also presented 
ensemble concerts in communities across Auckland as part of 
our ‘In Your Neighbourhood’ series. 

We participated in Auckland Arts Festival again in March 2016 
as the festival became an annual event. The sixth Auckland 
Dance Project Ruaumoko, in collaboration with Atamira Dance 
Company, was presented as part of the Festival. For the first 
time this included kapa haka as well as dance and the full 
orchestra, with two performances, one for schools and one for a 
general family audience. Also within the Auckland Arts Festival 
the orchestra performed a stunning semi-staged production of 
John Adams’ opera Nixon in China, which was widely regarded 
as a highlight of the Festival.

We also continued to successfully collaborate with other 
arts organisations including New Zealand Opera, Royal New 
Zealand Ballet, the New Zealand International Film Festival 
and the Michael Hill International Violin Competition, and 
further from home, The Rotorua Lakeside Festival and NZ Aria 
Competition. Our musicians also performed at events such the 
Auckland Diwali Festival organised by ATEED and the New 
Zealand Weddings magazine bridal show at NZ Fashion Week. 

We were proud to support the ongoing presentation of new 
New Zealand music with the world premiere of Ross Harris’s 
Symphony No.6 ‘Last Letter’ which featured in The New 
Zealand Herald Love and Loss concert and was subsequently 
recorded for Naxos. Composer-in-Residence Karlo Margetić’s 
Mainspring also received its world premiere in November 2016. 

The APO Connecting programme, our education, outreach 
and community programme, goes from strength to strength 
impacting the lives of Aucklanders across a broad age and 
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social spectrum. We offer a wide variety of popular family-
orientated events such as APO 4 Kids and open days covering 
Auckland’s city, southern and western suburbs. Our work with 
schools, through programmes like APOPS, which boasts 60 
member schools, Discovery and Kiwi Kapers continues to 
deliver an extensive range of musical engagement opportunities 
for both primary and secondary students. And our Inspire 
Programme in partnership with the University of Auckland 
School of Music covers emerging artists in the tertiary sector.

At the beginning of 2016 Sistema Aotearoa, under the 
leadership of Programme Manager Ros Giffney, transitioned 
into a separate charitable trust with its own governance. The 
new Trust is still closely aligned with the APO. A formal service 
level agreement is in place between the Trust and the APO for 
a range of services which helps maintain the positive working 
relationship that has developed between the two entities over 
the past few years. We are proud to see our ‘baby’ standing on 
its own two feet now. 

2016 was a year of change on the administrative side with a 
number of farewells and hellos across most departments. We 
said goodbye to two longstanding senior staff. Fundraising 
Manager Christopher Johnstone retired in September after eight 
years with the APO successfully managing our relationships 
with trusts and foundations. We thank him for his great 
service over these years. At the end of the year our Director 
of Operations John Ure decided it was also time to retire after 
more than 35 years with the orchestra. John was a founding 
member of the orchestra when it was the Auckland Regional 
Orchestra in 1980 (serving as Principal Horn for 18 years) 
and made an immense contribution to the APO board and 
administration over the years. We wish John a happy retirement 
– he has certainly earned it!

APO confirmed two new musicians during 2016 – Emma 
Gerstein, Principal Flute and David Samuel, Associate 
Principal Viola. Later in the year, Liu-Yi Retallick, Associate 
Concertmaster and Stephen Logan, Principal Timpani joined 
us. The orchestra continues to flourish with these wonderful 
new appointments.

The number of people experiencing the orchestra perform live 
continues to grow, including those further afield who can enjoy 
selected performances through our video live streams. Through 
these and other means, we are delighted to have grown the 
number of people engaging with APO in 2016 to 156,000, 
an increase of 50%. Many more tune into live and repeated 
broadcasts of our concerts provided through Radio New 
Zealand Concert. We are fortunate to have a committed group 
of passionate and enthusiastic subscribers who regularly attend 
our concerts. We really appreciate the loyalty of these people 
when there is so much going on in Auckland to choose from.

The APO’s support organisations have always been crucial to 
the running of the orchestra. The Foundation, under Chairman 
Belinda Vernon, along with the APO Friends led by Bryce 
Bartley, remain integral to the APO family. Our membership 
programme Crescendo, established in 2013 has continued to 
provide a focused opportunity for people of all musical interests 

to not only build a closer relationship with the orchestra, through 
attendance at rehearsals and intimate Q&A evenings and 
recitals with conductor and soloists, but also to augment the 
social connection they have with other music lovers and to raise 
much needed funds for the orchestra.

APO is very proud to have such a wide variety of supporters 
and stakeholders. Having such passionate and generous 
commitment from our fellow Aucklanders is very gratifying. In 
particular, we acknowledge and thank our key funders Auckland 
Council, through the Auckland Regional Amenities Funding 
Act, Creative New Zealand, Foundation North and Four Winds 
Foundation, who increased their level of commitment in 2016 
to complete our ‘quartet‘of core funders. Thank you also to 
the many other trusts, foundations and individual donors who 
support our work. I would like to especially thank our Chair 
Donors for their dedicated commitment to the orchestra. 

Our corporate partners again played a crucial role in our 
success in 2016 and I would like to thank them all. Our Platinum 
partners were Auckland Live, Hilton Auckland, Newstalk ZB, 
The New Zealand Herald, Villa Maria and new sponsor Ogilvy & 
Mather. Also new to the APO family in 2016 were Connectnet, 
Macvine International, QMS, Senior Trust, Tilt Digital, Meadow 
Mushrooms, Artedomus and Waiwera Water – the start of what 
we know will be some rewarding partnerships.

And finally my heartfelt gratitude to everyone in the APO team. 
Thank you to the APO Board, led by Geraint A. Martin, for its 
work throughout 2016 and to the management and staff, whose 
commitment to the orchestra and orchestral music enables our 
special art form to be a vibrant and integral part of Auckland’s 
cultural life. Our sincere thanks also to the wonderful players 
who display their amazing talents to our appreciative audiences 
week after week. Their musicianship never fails to inspire, and 
Auckland is a better, more exciting place for the magic their 
artistry weaves every time they take the stage. We look forward 
to another wonderful year ahead.

Barbara Glaser 
Chief Executive
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NEW ZEALAND ARTISTS 
PERFORMING WITH THE APO IN 2016
Orchestral Summer School
Tianyi Lu, conductor
Catherine Kwak, cello
Matan Franco, composer

Auckland Arts Festival, 
Ruaumoko
Kenneth Young, conductor
Moss Patterson, choreographer
Paddy Free, soundscape artist
Jeremy Fern, lighting design
Marama Lloydd, costume design
Gareth Farr, composer
Atamira Dance Company

Auckland Arts Festival, Nixon 
in China
Simon O’Neill, Mao Tse-Tung
Madeleine Pierard, Patricia Nixon
Freemasons NZ Opera Chorus
Sara Brodie, director

APO 4 Kids
David Kay, conductor
Tee Khoon Tang, violin
Huw Dann, trumpet
Alexander Eichelbaum, clarinet
Kevin Keys, presenter

Bayleys Great Classics,  
A Grand Tour
Andrew Beer, violin

APO & The Topp Twins: 
Untouchable
Kenneth Young, conductor
Jools Topp, vocalist
Lynda Topp, vocalist

Discovery
Hamish McKeich, conductor
Emma Eden, presenter
Liam Wooding, piano
Matan Franco, composer

Open Orchestra Central
David Kay, conductor
Kevin Keys, presenter
Emma Gerstein, flute
Annabella Zilber, double bass

Open Orchestra South
David Kay, conductor
Kevin Keys, presenter

NZ Herald Premier Series,  
Love and Loss
Ross Harris, composer
Vincent O’Sullivan, librettist

Opera In Concert, Otello
Simon O’Neill, Otello
Sarah Castle, Emilia
Andrew Glover, Roderigo
James Ioelu, Montano
Freemasons NZ Opera Chorus
Stuart Maunder, director

Jaguar presents The Rat Pack
Hamish McKeich, conductor
Tim Beveridge, singer
Esther Stephens, singer
Tama Waipara, singer

NZ Herald Premier Series,  
Bach Collage
University of Auckland Chamber Choir
Karen Grylls, choir director

Kiwi Kapers South
David Kay, conductor
Catherine Blomfield, presenter
JP Janin, presenter
Jane Sohn, piano
Amalia Hall, violin

Big Play In South
David Kay, conductor

2017 Season Launch
Holly Mathieson, conductor
Teddy Tahu Rhodes, bass-baritone
The Dust Palace, circus performers

Big Play In
Holly Mathieson, conductor

Open Orchestra West
David Kay, conductor
Kevin Keys, presenter
Matt Salapu (Anonymouz), Remix music 

director
LaCoco, Remix artist
Lopz, Remix artist

PREMIERES  
IN 2016
World Premieres
Matan Franco: Light Search
Matan Franco: Miniature Fantasia 

for Orchestra
Ross Harris: Symphony No.6 

‘Last Letter’ 
Karlo Margetić: Mainspring

New Zealand Premieres
Adams: Nixon in China (first 

complete performance – 
excerpts have previously been 
played)

Pärt: Berliner Messe
Final Symphony

Auckland Premieres
Gareth Farr: Ruaumoko
Schoenberg: Violin Concerto

APO Premieres
Bach, JS: Cantata No.51 

‘Jauchzet Gott in allen Landen!’
Strauss, R: Ein Heldenleben
Verdi: Otello
Zemlinsky: The Mermaid (Die 

Seejungfrau)
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Our Voice Composition 
Workshop – Chamber
Josiah Carr, composer
Kirsten Strom, composer
Jayna Bhika, composer
Caitlyn McAsey, composer

Our Voice Composition 
Workshop – Orchestra
David Kay, conductor
Emma Gerstein, flute
Jonah Levy, trumpet
Brandon Skelton, composer
Kirsten Strom, composer
Joshua Pearson, composer
Sarah Fouhy, composer
Lachlan Grant, composer

Bayleys Great Classics, 
Classical Favourites
Jian Liu, piano

Composer Focus Workshops
Kenneth Young, conductor
Karlo Margetić, presenter 
Chris Adams, composer
Sarah Ballard, composer
Linda Dallimore, composer
Glenn Downie, composer 
Reuben Jelleyman, composer

Final Symphony
Stephen de Pledge, piano

Newstalk ZB Series, Outraged
Benjamin Baker, violin

NZ Herald Premier Series,  
Soul Of The Cello
Karlo Margetić, composer

Settling The Score 2016
James Fry, clarinet
Liu-Yi Retallick, violin
Xing Wang, piano
Liam Wooding, piano
Patricia Wright, soprano

Kiwi Kapers Central
Kenneth Young, conductor
Catherine Blomfield, presenter
JP Janin, presenter
Jane Sohn, piano
Liu-Yi Retallick, violin

APO 4 Kids Christmas
David Kay, conductor
Kevin Keys, presenter
Eric Renick, percussion
Kathryn Moorhead, flute
Liu-Yi Retallick, violin
Lachlan Craig, Little Drummer Winner
Asha Gin, Little Drummer Winner
Gladstone School Choir

Wairua Harikoa!
David Kay, conductor
Kevin Keys, presenter
Eric Renick, percussion
Kathryn Moorhead, flute
Liu-Yi Retallick, violin
de’Rdre Walker, Little Drummer Winner
Gladstone School Choir

Celebrate Christmas
Patricia Wright, soprano
The Graduate Choir NZ
Terence Maskell, choir director

APO Musicians

The APO employs 72 full 
time professional musicians. 
More than 200 associate 
musicians from the Auckland 
region, other parts of New 
Zealand and beyond were 
engaged (in addition to our 
core players) during 2016.
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ARTISTIC REPORT AND PERFORMANCE HIGHLIGHTS
2016 was another outstanding year of concert 
experiences with some of the very finest 
conductors and soloists, from New Zealand and 
around the world.

Most notably 2016 was the first season with the APO’s new Music 
Director at the helm. Giordano Bellincampi heralded the start of 
this new relationship by programming a hugely ambitious concert 
as his first event with the orchestra. Featuring a vast orchestra, the 
works in the programme included Ligeti’s Atmosphères, Mozart’s 
Symphony No.40 and Richard Strauss’ epic Ein Heldenleben. 
With the orchestra front and centre of this programme, it was an 
appropriate and exciting way to acknowledge the start of a new 
journey between orchestra and Music Director. 

Other significant concerts during Bellincampi’s first year in the 
position included a full house for a performance of Beethoven’s 
perennial favourite Symphony No.5 in a programme with a 
wonderful piece of New Zealand music …the improbable 
ordered dance… by Gillian Whitehead. The concert also 
featured APO audience favourite, Chinese violinist Ning Feng, 
returning to perform the cinematic concerto by Korngold. 

In Bellincampi’s continued exploration of New Zealand composers 
and music, a concert later in the year, New Zealand Herald Premier 
Series: Love and Loss, included a new commission by Ross 
Harris, one of New Zealand’s most distinguished composers. His 
Symphony No.6 was a moving testament to the experience of a 
young woman who paid the highest price in a terrible travesty 
of justice. The programme was complemented with Vaughan 
Williams’ pastoral Fantasia on a Theme by Thomas Tallis and 
Schumann’s optimistic Symphony No.1, subtitled ‘Spring’.

Bellincampi’s other symphonic programmes across the season 
included memorable performances of Nielsen’s Symphony No.2 
‘The Four Temperaments’, Brahms’ Symphony No.3 and Haydn’s 
Symphony No.104. He also conducted the third programme in 
our annual Newstalk ZB Series, our three-concert series which 
looks at music through a particular theme. In 2016 we focussed 
on works or composers who were considered outrageous or 
who suffered censure during their careers. The series included 
works by Schoenberg, Stravinsky, Mendelssohn, Mozart, Bartók 
and Tchaikovsky. The series was a poignant reminder that we 
are privileged to live in a world where artistic freedom is a right.

Some other outstanding concert performances featured 
exceptional debuts by conductors making their first visit to 
New Zealand. These included Kazuki Yamada conducting a 
thrilling Berlioz Symphonie fantastique and Alan Buribayev in a 
programme including Rachmaninov’s ever-popular Symphonic 
Dances. Some of the conductors making a welcome return 
to the orchestra included Christopher Seaman conducting 
Mahler’s moving Symphony No.5, Garry Walker in a programme 
including the distinctive music from Prokofiev’s Romeo and 
Juliet Suites and ex-Music Director Eckehard Stier returning for 
two programmes, including Zemlinsky’s Die Seejungfrau and 
Shostakovich’s Symphony No.11. 

One of the most successful returning conductors however was 
the Baroque music specialist Stephen Layton. The musicians 

have come to look forward to his visits to Auckland and his 
performance of music by J.S. Bach and Arvo Pärt was a 
memorable and beautiful high point of the season. 

The pinnacle of recent seasons however must be the visit of one 
of the titans of classical music, Vladimir Ashkenazy, making his 
first appearance with the orchestra. Performing to a capacity 
Town Hall, this was a memorable and moving experience. His 
reading of Sibelius’ Symphony No.2 will remain etched in the 
memories of our musicians and audience for many years to come. 

The APO was also happy to welcome some of the finest soloists 
on the international circuit to perform at Auckland Town Hall in 
2016. Some of the highlights included Spanish pianist Javier 
Perianes playing Bartók’s Piano Concerto No.3, Ukrainian pianist 
Alexander Gavrylyuk playing Chopin’s Second Piano Concerto, 
Paris-born violinist Michael Barenboim performing the rarely-
heard Schoenberg Violin Concerto, Chinese cellist Li-Wei Qin 
performing the exciting Cello Concerto by Walton and French 
pianist Cédric Tiberghien, who charmed the Town Hall audience 
with his performance of Saint-Saëns’ Fifth Piano Concerto. 

The APO now has a well-established portfolio of entertainment 
offerings. Targeting audiences beyond our Thursday night 
symphonic concerts, we continue to reach a more diverse and 
general audience. From events which included a night with 
Kiwi legends The Topp Twins at their most uproarious, to an 
altogether classier evening of the great songs from the Rat 
Pack era, featuring Tama Waipara, Tim Beveridge and Esther 
Stevens, the APO continued to extend its reach far beyond 
traditional lovers of classical music. Perhaps our most astonishing 
undertaking to this end were our performances of music from the 
iconic video games, FINAL FANTASY®. In a programme of music 
from the games, rewritten for a symphony orchestra, the concerts 
at the ASB Theatre drew capacity crowds for both performances. 
The audience was primarily young people who had never been to 
an orchestral concert before and their emotional response to the 
experience was very moving to observe.

Our association with the Auckland Arts Festival (AAF) was 
especially successful in 2016. For many, the highlight of the 
Festival was our joint presentation, with AAF and New Zealand 
Opera, of John Adams’ seminal opera Nixon in China. The 
Town Hall was dressed for this semi-staged production, with 
renowned director Sara Brodie managing the production. The 
thrilling score was brought to life by a cast including Simon 
O’Neill, Madeleine Pierard, Chen-Ye Yuan and Hye Jung Lee, 
along with Joseph Mechavich conducting an APO in top form.

A further operatic offering during the year was our annual Opera 
in Concert, which in 2016 was Verdi’s masterpiece, Otello. 
Conducted by Giordano Bellincampi and featuring some of 
the industry’s finest operatic voices, including New Zealanders 
Simon O’Neill, James Ioleu, Sarah Castle and Andrew Glover, 
as well as internationals Maria Luiga Borsi and Scott Hendricks, 
this was opera at the highest international level. The chorus was 
drawn from the Freemasons New Zealand Opera Chorus and 
Stuart Maunder provided some effective staging. The result was 
one of the most successful concert opera events to ever take 
place at Auckland Town Hall.
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BUSINESS PARTNERSHIPS AND MARKETING REPORT

BUSINESS PARTNERSHIPS
2016 saw another very successful year for business 
partnerships and the fifth consecutive year of growth, showing 
an increase of 11.7% on 2015. The department also surpassed, 
for the first time, a combined cash and contra support value in 
excess of $1.5m. 

New sponsors for this reporting period included Ogilvy & 
Mather, Connectnet, Macvine International, QMS, Senior Trust, 
Tilt Digital, Meadow Mushrooms, Artedomus and Waiwera 
Water, bringing the total to 43 partners. All new and existing 
partners have renewed for the 2017 season, with the exception 
of GB Pensions. 

The APO Corporate Hospitality programme has continued to 
grow and more than comfortably exceeded our expectations for 
the 2016 season. The orchestra’s ‘lighter’ style of programming 
has continued to attract the most interest in this area and The 
Rat Pack was a clear highlight for the season. We continue to 
work closely with our catering partner, Dawsons, to ensure that 
the programme remains appropriate, attractive and reflects the 
level of evening that one would expect from Auckland’s premier 
arts organisation. 

We are also pleased to report that 2017 is already shaping up 
to be a good year, with a number of businesses approaching the 
APO to partner on 2017 projects.

APO remains hugely appreciative of the generous level of 
support that businesses continue to extend to the orchestra.

MARKETING & SALES
Moving into the Auckland Town Hall at the start of the year 
provided us with a unique opportunity to brand the building as 
the ‘Home of the APO’ with eye-catching signage, banners and 
window decals of our larger than life-size musicians on the first 
floor windows. 

2016 saw a more diverse use of media, both print and digital, 
for advertising and publicity throughout the year, including 
large billboards and buses. This approach proved particularly 
successful for driving single ticket sales to non-subscribers and 
ensured we met our annual target.

In September the APO launched a new website developed 
in partnership with Platinum sponsor Ogilvy & Mather. The 
attractive new site provides improved navigation and flexibility 
and is fully responsive for mobile devices. There is also an 
integrated online donation pathway that makes it easy for APO 
supporters to donate online. Visits to the site increased by 32% 
in the three months (Oct-Dec 2016) since the launch, when 
compared to the same period in 2015, and page views by 41%.

APO CONCERTS

The APO performed 61 self-presented concerts in 2016, as 
part of its regular programme of performances and activities 
designed to appeal to different audiences and age groups in 
communities across the city. These self-presented concerts 
and events included:

•	 27 mainstage performances, including Unwrap the Music

•	 8 APO 4 Kids concerts for children and their families

•	 7 low-cost recital performances (In Your Neighbourhood) in 
local venues

•	 6 APO education concerts for schools

•	 3 Open Orchestra performances and activities in central, 
south and west Auckland

•	 2 APO main series concerts at the Bruce Mason Centre on 
Auckland’s North Shore.

•	 2 Christmas concerts at Holy Trinity Cathedral

Over the year we had six full houses – sold capacity over 99%. 
These were Beethoven’s Triumph, Topp Twins, Otello, Ashkenazy 
and one performance of Final Symphony and Celebrate Christmas.

For the first time we trialled a ‘pay what you think it’s worth’ 
initiative for our Settling the Score Live performance in 
partnership with Radio New Zealand. 80% of the house was 
booked for this performance.

We also performed:

•	 14 pit performances with New Zealand Opera and the Royal 
New Zealand Ballet

•	 For New Zealand International Film Festival’s Live Cinema

•	 As part of the Auckland Arts Festival

•	 Other hires including Richard Clayderman and Sol3 Mio

APO AUDIENCE – THE NUMBERS

More than 154,800 heard the APO perform live this year.

52,849 people attended self-presented concerts:

•	 Main stage, family and community concerts – 42,830

•	 Education concerts – 7,019

•	 APO free community concerts – 3,180

Other audiences included:

•	 Free community events/festivals – 29,500

•	 Opera and ballet performances – 18,261

•	 Other hires – 46,847

•	 APO live streams total audience reach via the APO website, 
Facebook and Vimeo channels – 36,931

Amongst the audience to self-presented concerts in 2016, 48% 
of total tickets sales were to subscribers. 52% of subscribers 
came from central Auckland and the rest came from elsewhere.
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In 2016 the APO’s Education, Community and 
Outreach programme has once again touched the 
lives of many Aucklanders through the four key 
areas IMPACT, ENGAGE, EXCITE and INSPIRE.

Over 12,000 participants actively took part in APO Connecting 
events and over 20,000 audience members have connected 
with the APO throughout the year.

IMPACT
Changing lives through deep and sustained engagement 
with music

The sixth Auckland Dance project Ruaumoko was a highlight 
in 2016. 88 young dancers had the audience mesmerised in 
a stunning performance choreographed by Atamira Dance 
Company’s Artistic Director Moss Patterson. Brought to life 
by the music of Gareth Farr, this modern Māori fairy tale was a 
successful fusion of dance, music and visual arts. 

The ever popular APO Partnership Schools (APOPS) 
programme, has again proved to be invaluable for students 
and teachers in 60 schools across Auckland. With over 
11,000 participants this programme reaches a broad range of 
communities with diverse demographic and decile level schools. 
Students from primary, intermediate and secondary schools 
received in-depth tutoring from APO musicians, experienced 
interactive in-school ensemble performances as well as 
narrated concerts with the full symphony orchestra.

The Our Voice composition projects for secondary and tertiary 
students were a great success. This opportunity for nine young 
composers to hear their works performed by an APO chamber 
ensemble or the full symphony orchestra was invaluable for their 
artistic development. 

At Open Orchestra West, at the Trusts Arena in Waitakere, 
Remix hip-hop artists showcased their talent to about 500 
audience members. And the collaboration with the Life 
Education Trust for Open Orchestra Central saw record 
audience numbers with people queuing along Queen Street.

ENGAGE
Free events and activities for people across Auckland

Connecting with Music was one of the most popular APO 
Connecting concerts in 2016. This one-hour concert was free 
for decile 5 or lower community secondary schools in and 
around Auckland with bus transport provided. For the second 
time the Australian conductor and music educator Richard 
Gill presented this concert. Pre-concert visits performed by 
APO musicians and APO Connecting staff members added to 
an unforgettable experience for over 1,000 students, many of 
whom hadn’t been to an orchestral concert before.

Three concerts were specially organised for the South Auckland 
Community. Family Classics and Wairua Harikoa were free 
concerts held at the Vodafone Events Centre and In Your 
Neighbourhood South at Nathan Homestead. 

Play In South, a day for South Auckland school orchestras and 

bands to play alongside APO musicians for a workshop and a 
performance for friends and families was enjoyed by 50 students.

EXCITE
Concerts and events to excite people about orchestral 
music

The APO 4 Kids concerts for pre-schoolers and their families 
happen twice a year in different venues around Auckland. 
Attached to these concerts are the Little Singer and the Little 
Drummer Experience initiatives that provide young singers and 
percussionists with the opportunity to take part in a workshop 
and then perform with the APO. In 2016 about 4,800 people 
enjoyed these concerts with their children.

Kiwi Kapers is the annual concert for primary and intermediate 
schools. In 2016, this concert was offered at both the Aotea 
Centre and the Vodafone Events Centre with a total of 2,780 
students attending.

INSPIRE
A programme to nurture and support young musicians 
aged 16 to 25 years

Aspiring young musicians continued to benefit from a thriving 
Inspire Partnership Programme with the University of Auckland, 
made possible by the generous support of the Freemasons 
Foundation. This programme provides up and coming performers, 
composers and conductors with opportunities and resources 
to grow artistically and personally. It provides masterclasses, 
residencies, performance opportunities and much more.

In 2016 the Inspire Partnership Programme offered three 
masterclasses (with Fiona Campbell, Vladimir Ashkenazy and 
Sergio Tiempo) as well as audition preparation workshops, open 
rehearsals and several opportunities to perform with the APO in 
small groups or as soloists.

APO CONNECTING REPORT

APO CONNECTING 2016

QUANTITY

Number of programmes presented 121

Number of performances 200

Number of delivery days 307

In school visits 323

PARTICIPATION

Number of participants reached across year 12,350

Audience numbers 23,291

Number of schools involved across year 137

TOTAL number of delivery sites 150

SATISFACTION

The APO is warm and engaging 96%

This programme was relevant to NZ curriculum 85%

Would come back to APO/recommend events to others 96%

This event made me want to learn a musical instrument 68%

Increased my enthusiasm for orchestral music 85%

Average % satisfaction from survey results 86%
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APO DEVELOPMENT REPORT
2016 was a successful year for the APO 
Development department. It heralded the start 
to a new three-year strategy which builds on 
the success of the previous three years. It aims 
to bolster mid and long term fundraising so that 
the company can underpin its financial position 
and develop its vision for the next ten years. 

The overall success of the year is reflected in the income raised 
of just over $2.3m which was an increase of 24% on the 2015 
result. Many initiatives were responsible for this outcome, some 
of which are highlighted below.

Some of the key departmental highlights include:

•	 The Opera in Concert consortium – a group of individual 
donors whose combined gifts help support the cost of 
singers for Opera in Concert.

•	 2016 saw the highest amount raised at Deloitte Summer Salon.

•	 There are now 64 Chairs supported in the orchestra with only 
eight chairs remaining.

•	 Crescendo membership has reached its target of 200 members.

•	 A fundraising dinner was held when Vladimir Ashkenazy 
conducted the APO in October. 

•	 Four Winds Foundation has become one of our top four 
funders in 2016 helping to support the APOPS programme, 
several education events in South Auckland and the APO 4 
Kids concert series.

•	 The APO Foundation received a significant bequest from the 
Lesley French estate which has become part of the endowment 
fund and which also helps support Opera in Concert.

•	 We have secured increased funding for outreach and 
education activities in South Auckland.

•	 The launch of the Notes Fund at Christmas to help purchase 
scores.

The newly established Opera in Concert consortium will help 
underpin this annual concert by supporting the cost of the 
singers. An event of this calibre requires the best singers 
possible and the consortium has ensured that we can plan 
to secure outstanding singers for this concert on an ongoing 
basis. Alongside this initiative we also started to raise money 
to support artistic excellence and an individual gift last year 
helped to support the performance of renowned pianist and 
conductor Vladimir Ashkenazy.

A continued focus is the need to grow the endowment fund. The 
annual Gifts in Wills campaign helps to reinforce the message 
that this is a wonderful approach to support the orchestra in a 
way that does not impact on lifestyle now and that provides the 
donor with the opportunity to make a difference long into the 
future. 2016 proved to be an outstanding year both in growing 
the number of individuals who have notified us of their intention 
to leave a gift to the orchestra but also for the number of gifts in 
wills that were received. Just over $300,000 has been added to 
the endowment fund in 2016 through this form of giving.

Upgrading APO-owned instruments has continued to be a priority 
and in 2016 we raised money to purchase a new Eb clarinet, a 
contrabassoon bocal and strings for each string section. 

2016 was a successful year in philanthropic giving for the 
APO. This generosity of support allows the orchestra to 
continue its work in concert halls and across the Auckland 
community. But it also gives us the tools to deliver musical 
excellence, provide the best experience for children and 
adults alike and realise our vision for the orchestra. The APO 
is sincerely grateful for this ongoing support from all of the 
individuals, trusts and foundations and statutory bodies that 
have championed us this year.
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SISTEMA AOTEAROA REPORT
PROGRAMME DELIVERY 2016

PARTICIPATION NO. STUDENTS

Core Programme 384

Puoro Pōtiki in-school programme 204

Pūoru Pīrere preschool programme 433

TOTAL 1021

DELIVERY

Child contact tuition 61,504 hours

Participating schools 17 (primary, intermediate 
and secondary)

Concerts and performances 23

Audience number for performances 3600

Sistema Aotearoa, an independent trust since May 
2016, continues to have a positive partnership with the 
APO that provides the young people with inspirational 
opportunities and the programme with high level 
support. The Trust governance, under the patronage 
of Dame Lesley Max is closely connected to the South 
Auckland community. 

Sistema Aotearoa works to bring about social change, 
community empowerment and personal growth for children 
from vulnerable communities. Focussing on children with the 
fewest resources and greatest need the programme fosters 
confidence, teamwork, pride and aspiration in the children 
through orchestral music-making. 

Sistema Aotearoa has become an integral aspect of family and 
community life in Otara with the programme being not only 
aspirational in the musical sense but also enabling the families 
involved to become an uplifting support for the community’s 
cultural strength and values. In 2016 Sistema Aotearoa 
impacted more than 1000 Māori and Pasifika children 
students, aged 2 to 14 years, through diverse activities 
including lively community pre-school music sessions, in-
school musicianship lessons and instrumental tuition after 
school and during school holidays.

In April over 200 whānau, supporters and members of the Otara 
community gathered to celebrate Sistema’s 5th birthday and all 
that has been achieved since the programme’s inception. Over 
the year students performed at many events including concerts 
at Auckland Town Hall, the Urbanesia Pasifika festival and to 
residents at a local retirement village. The year culminated in 
the Hui Taurima when 317 students performed at Vodafone 
Events Centre to over 600 parents, whānau and supporters. 
A particular highlight on that day was the programme’s largest 
string orchestra of 166 string players conducted by Jessica 
Hindin, Music Director.

The close musical working relationship with the APO has 
provided numerous opportunities for Sistema Aotearoa students 
this year. Children and their whānau have attended mainstage 
concerts extending their experience of classical music. 70 
students played ‘side by side’ with the orchestra, children have 
participated in workshops and APO musicians have visited to 
perform or mentor students. 

An independent evaluation report (released 2016) on the 
educational and social outcomes of Sistema Aotearoa 
concluded that the programme was contributing positively to 
a range of outcomes. Most noticeable was that the students 
scored more highly in reading and mathematics than children 
not participating. Other key child outcomes included increased 
confidence, perseverance and self-discipline and found that the 
programme also supported the student’s sense of belonging, 
vision for the future and contribution to their own culture. 
Important whānau outcomes included a greater involvement 
with their child's schooling, and improved family relationships 
and parenting skills.

The committed parent/caregiver support, APO and school 
involvement and community empowerment of the programme 
throughout 2016 has enabled the children to attain a high level 
of music and personal growth and further raise their aspiration 
and that of all associated with the programme.
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FINANCIAL OVERVIEW
Our turnover was $10.606 million. 47% of the APO’s Income was self-generated.

Remuneration 62%

Administration 9%

Artists’ costs 12%

Venue and production 13%

Marketing 4%

Performance income 24%Other 1%

Trust funding 10%

Corporate sponsorship 
(excl contra) 3%

Fundraising 9%

Central Government 
funding 25%

Local Government 
funding 28%

2016 INCOME STREAMS

2016 EXPENDITURE

MAIN AREAS OF INCOME:� $’000

Performance income� 2,502

Central Government funding� 2,636

Local Government funding� 3,042

Trust funding� 1,063

Corporate sponsorship  
(excl contra)� 288

Fundraising� 924

Other� 150

MAIN AREAS OF EXPENDITURE:� $’000

Remuneration�  6,588 

Venue and production� 1,369

Artists' costs� 1,304

Administration� 954

Marketing� 441
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The Auckland Philharmonia Orchestra gratefully acknowledges the contributions made by the following organisations and 
individuals whose funds support the work of the orchestra: its main stage concert series and its community, outreach and education 
concerts and other programmes.

PLATINUM

Auckland Council

Auckland Philharmonia Foundation

Creative New Zealand

Foundation North

Four Winds Foundation

Freemasons Foundation

Pub Charity Limited

Stout Trust

The Trusts Community Foundation

The Wallace Foundation

William & Lois Manchester Trust

Adrian Burr

GOLD

Chisholm Whitney Family  
Charitable Trust

Potter Masonic Trust

The Saint Kentigern Trust Board & The 
Douglas Goodfellow Charitable Trust

Trillian Trust

Dame Jenny Gibbs

Audrey Hay

Lynley Stewart & Haydn Staples

SILVER

Auckland Philharmonia Orchestra 
Friends

Concert Trust

The Lion Foundation

Lesley French Estate

Manukau-Westmere Lodge Charitable 
Trust

Maurice Paykel Charitable Trust

Sir John Logan Campbell Residuary 
Estate

SkyCity Auckland Community Trust

John Boscawen

Elizabeth & Richard Ebbett

Graeme & Victoria Revell

David & Dian Ross

BRONZE

APRA AMCOS NZ

Clyde Graham Charitable Trust

The Hamana Charitable Trust

Infinity Foundation

Margaret & Ron Saunders Charitable Trust

Ministry of Education

Mt Wellington Foundation

North & South Trust

NZCT

Roger & Joanna Booth

David & Janet Bridge

Peter & Fay Cropper

Ruth Foreman

John & Eleanor Gibb

Anne Hargreaves

Eric Johnston & Alison Buchanan

Peter & Gael Levin

David & Janet Mayes

Peter McDonald

John & Pip McKay

Coral Mazlin-Hill in memory of the late 
Willi Hill

Dame Judith Potter

Ronald Saunders

An anonymous donor

AUCKLAND PHILHARMONIA ORCHESTRA 

FUNDERS AND DONORS
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SUPPORTERS CIRCLE

Jack & Liz Alison

Chris & Natalie Allan

Dianne & Jeremy Aubin

Auckland Youth Orchestra

Anne & Tony Baird

Charline Hamilton Baker

Anita Banbury

Michael & Judith Bassett

Kevin Bishop

Robert & Kathleen Boggie

Jenny Brown

Mary Brown

Bruce McLaren Retirement Village

Lisa Cathro

Sally Clatworthy

Robert & Margaret Coldham

Gary & Julie Craig

John & Margaret Cullen

John de Geus

Dinah Dolbel

Wayne Dyer

Paul & Alison Dyson

Kate Fardell

Stephen & Virginia Fisher

Mark & Amber Gatward

Beverly Gentles

Pamela Gould

Jack Greenfield

Sandra Greenfield

Robert & Alison Gunn

Joan & John Guthrie

Neil & Jane Haines

Don & Pattie Hargrave

Leonard & Dorothy Harris 

Nigel Harrison

Robert & Hilary Howard

Robert Jenkins

Pamela Kean

Alan Kinnear

Robert Kinnear

Katherine Kozel & Matthew Hennessy

Doug & Audrey Leybourne

Alan & Caroline List

Stephen Lloyd

David Lovell

Jocelyn Lowe

Cliff Lyon

John & Sue Maasland

Ron Mansfield

Stephanie & Dennis Markson

Geraint A. Martin & Sam Cliffe

Joan & David Maxwell

Beverly McConnell

Jeanette & Travis McFarland

Karen McNeill

Money Matters Ltd

Peter & Barbara Morgan

Dr Tom & Ann Morris

Alison Morton

Robert & Lynne Morton

Andre & Helene Muller

Melva Murray & Colin Watson

Anna Nathan

Michael & Adriana Nicholls

Mike Nicolaidi & Michael Houstoun

Humphrey & Gaynor Nisbet

Anne Norris

Denver & Prue Olde

Su Peace

Geoff & Bev Pownall

John & Jessica Pybus

Regal Castings Ltd

Laurie & Claire Reynolds

Roger Reynolds

Penny & Ralph Roberts

Sonja Rosen

Sylvia Rosevear

Adam Ross

Irene & Michael Rosser

Esther Samuel

Gregory & Vlasta Shanahan

Heather Simpson

Andrew & Jenny Smith

Judy & Warwick Smith

Martin Sowter & Alison Pereira

Kerry Stevens

Elizabeth Swier

Lady Philippa Tait

Dame Catherine Tizard

Gwynne Urquhart

Janet Watt

John & Kate Welch

Chloe Wier

David & Gail Williams

Jane Williams

Peter Wilson & Gerda McGechan

Richard & Judy Wingfield

31 Anonymous Donors

Listed are all donors who have given since 1 January 2016. Donations by individuals of $5 or more attract a tax rebate of 33.33%.

For information about opportunities to support the orchestra please contact Laura Dee, Director of Development, on (09) 638 6266 
ext 233 or laurad@apo.co.nz
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The Auckland Philharmonia Orchestra gratefully acknowledges the following generous donations to our Chair Donor programme. 
Chair Donors enjoy a special relationship with individual orchestra players and receive invitations to exclusive events throughout the 
year. The minimum gift to become a Chair Donor is $4,000 annually.

MUSIC DIRECTOR CHAIR ($10,000 +)

Rod and Reel Tackle Ltd

CONCERTMASTER CHAIRS ($10,000 +)

The David & Genevieve Becroft 
Foundation

Dame Jenny Gibbs

The Trusts Community Foundation

The Wallace Foundation

PRINCIPAL & TUTTI CHAIRS ($4,000 minimum annual donation)

Tony & Deirdre Anselmi Family Trust

Auckland Philharmonia Orchestra 
Friends

Leigh & Jennie Auton

Alex Baker

Charline Hamilton Baker

Adrian Burr

Warren & Sandra Cant

Barry & Trish Clapham

Robert & Louise Clark

Stephen & Laura Dee

Paul & Alison Dyson

Richard & Elizabeth Ebbett

Charles & Tana Fishman

Richard Frechtling & Carole McIntosh 

Mark & Amber Gatward

Barbara Glaser & Richard Panting

John Griffiths

Richard & Lois Hadfield

Neil & Jane Haines

Stephen & Gail Hofmann

Michael & Dame Rosie Horton

Karen Kennedy

Murray & Jill Lander

Stephen Lloyd

David Lovell

MakeReady Ltd

Marshall Day Acoustics

Geraint A. Martin & Sam Cliffe

Kevin Martin

Dame Rosanne Meo

Dr Tom & Ann Morris

Robert & Lynne Morton

Anna Nathan

Denver & Prue Olde

Gary & Dot Paykel

Penelope Peebles & James Sutherland

Ralph & Penny Roberts

Sylvia Rosevear

David & Dian Ross

John & Avril Ryan

Gregory & Vlasta Shanahan

Signs Around Town

Andrew & Jenny Smith

Janet Smith 

Julian Smith & Craig McAlpine

Martin Sowter & Alison Pereira

Rua & Clarrie Stevens Charitable Trust

Brian & Pam Stevenson

Haydn Staples & Lynley Stewart

Dame Adrienne Stewart

Belinda Vernon

Penelope Weber

Mike & Debbie Whale 

Peter Wilson & Gerda McGechan

2 anonymous donors

For information about the Chair Donor programme please contact Laura Dee, Director of Development, on (09) 638 6266 ext 233 or 
laurad@apo.co.nz, or Caitlyn Westbrooke, Annual Giving Programmes Executive, on (09) 638 6266 ext 234 or caitlynw@apo.co.nz

AUCKLAND PHILHARMONIA ORCHESTRA 

CHAIR DONORS
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The 21st Century Circle recognises donors who have made gifts in their wills to the Auckland Philharmonia Foundation.

The Auckland Philharmonia Foundation is dedicated to securing an inspirational future for the APO through its endowment fund. 
All gifts made in wills help build this endowment, which will enable the orchestra to go from strength to strength and play a part in 
shaping the cultural future of Auckland.

June Allen

Dr Ian Ball

Carol & Alan Best

Kevin Bishop

John Boscawen

Canterdale Trust

Angela Caughey

Pamela Chalmers

Kath Cherney

Barry Clapham

Tom Darrington

C L Davidson

Christopher Devereaux

Ed & Una Dowding

Robert G Eady

Richard & Elizabeth Ebbett 

Graeme Edwards

Robert & Anne Feigel

Judy Ganley

Roger Giese

Barbara Glaser

Jean Glenister

Pamela Gould

Lois & Richard Hadfield

Graeme & Margaret Hitch

Robert & Hilary Howard

Eric Johnston & Alison Buchanan

Frank Jones

Liggins Family Trust

Ken & Pat Meiklejohn

Pamela Melding

Darryl Milner

Dr Tom & Ann Morris

Denver & Prue Olde

Jackie Pittman

Dame Judith Potter

John & Jessica Pybus

Carolyn Reid

Claire Reynolds

Julia Reynolds

Sylvia Rosevear

David & Dian Ross

Stewart & Pauline Rundle

Gordon & Madeline Stern

Ian Stevenson

Anne Stewart

Garrick Stuckey

Elizabeth Swier

Sir James Wallace

Peter Wilson & Gerda McGechan

Lynette Youlden

There are further 45 anonymous 
promised bequests.

The Auckland Philharmonia Foundation gratefully acknowledges recent bequests advised and received from the estates of Margaret 
Forde, Richard Ratcliffe, Barbara Jackson, Mary Mark-Brown, Lesley French, Gwendolen Lang, Susan Middleton and Martin 
Segedin and donations from Kevin Bishop and anonymous donors. The Foundation also gratefully acknowledges the gift of the 
Ikebana International Auckland Trust, 2008–2017.

For information about leaving a gift in your will to the Auckland Philharmonia Foundation please contact Rachel Jefferies, Trusts & 
Foundations Manager, on (09) 623 5628 or rachelj@apo.co.nz

AUCKLAND PHILHARMONIA ORCHESTRA 

21ST CENTURY CIRCLE
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AUCKLAND PHILHARMONIA ORCHESTRA 

SPONSORS

Auckland Philharmonia Orchestra gratefully acknowledges the significant contributions made by the following corporate sponsors.

PLATINUM

GOLD

SILVER

BRONZE

Adrian Malloch Photography

Artedomus (NZ) Ltd

GB Pensions

Impressions International

John Picot – Picot Technologies

Karajoz Coffee

Marshall Day Acoustics

Meadow Mushrooms 

Orongo Bay Homestead

Scarecrow – deli, café & florist

Waiwera Water
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